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“These trees are magnificent, but 

even more magnificent is the 

sublime and moving space between 

them, as though their growth 

it too increased.” 

      Rilke  

 

 

 

I was born in Calcutta in 1979 and grew up in Bangalore, India.  I moved to the United 

States when I was eighteen for my undergraduate studies.  After completing my degree in 

finance at Georgetown University, Washington D.C., I decided to pursue my lifelong 

dream and enrolled myself at Pratt Institute for my Masters in Fine Art Degree.  Even 

though I had no formal education in Art before Pratt, I have always been drawn to art 

since I was a child as my mother painted and I was exposed to paintings and colors since 

childhood.  At the age of eighteen I was unable to decide if I would be able to pursue a 

career as an artist and hence took up Finance.  Intellectually Georgetown helped me grow 

immensely, and today what I can achieve in my work is partly due to the creative 

thinking that was encouraged at Georgetown University.  It was here that I was exposed 

to a lot of international works and abstract works which determined me to further my 

career as an artist.  

My works are abstract yet capture the essence of landscapes and give a hint of time and 

season.  The works lead the mind to the realm of nature and then let the viewer think 

about it and draw their own conclusions.  Everything is not spelled out for the viewer to 
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see at first glance – a sense of obscurity and ambiguity is present to make the viewer 

think about, relate the abstract image to the real world and what he would like to take 

away with him from each piece.  Each individual piece resonates a sense of landscape, 

but it is left up to the viewer to determine the mood, time, and seasonal setting of these 

textural scenes of nature.  There is a constant play between realism and abstraction – the 

mind wants to relate the image which is so abstract, to the real world.  With the level of 

abstraction used in my works one gets a feeling of something organic and natural.      

My works are all related to landscapes and carry hints of different seasons.  They 

concentrate on bringing out the multitude of textures found in nature as it provides us 

with different ambiances as the seasons come and go.  In the midst of all the textural 

mark-making in my work, one can spot a horizon line, or clouds, or tree barks, or leaves, 

witness an on-coming storm, be drenched by a sudden downpour of rain and come out 

into a glowing ray of sunshine.  These abstract pieces carry an element of nature which is 

visible through a wash of tones and strong mark making that bring out the textures often 

witnessed in landscapes.   

I have explored this theme in a myriad of ways to arrive at these images.  I like to create a 

sense of movement in each image so as to let the viewer travel through each piece.  

Gestural movements are seen all throughout my works – whether a small etching, a 

medium sized lithograph or a large painting.  One feels as if mysterious unknowns lie 

within my images.   

Most of my work consists of lithographs and etchings.  I have also done several oil 

paintings that are all very related and connected to the theme of my prints.  Here, too, 

similar gestural mark-making is used to create the various textures.  Interconnecting the 
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two methods has been interesting and has helped me create a cohesive body of work – 

one image leading to the next.  I create the images for my lithographs on mylar which I 

burn onto photolitho plates.  These images are created using Xerox toner and floor wax.  

The light and fluffy nature of the toner, along with the thick plastic consistency, gives me 

a wide range of fluidity to create the textures I desire.  Even on the zinc plates that I use 

for etchings, I use the Xerox toner along with alcohol to create my image on the plate 

(where the toner acts as a resist).  This medium is tricky to use as alcohol is of a very 

fluid and light consistency.  I enjoy the challenge of not only creating a beautiful image 

but also of using a medium which is so difficult to control.   

Most of my works are done in variations of earth tones to further bring out the sense of 

landscape in these very abstract images.  Due to the nature of my mark making and the 

effect that printmaking gives, a darker palette was necessary to bring out all the tonality 

and depth.  Hence most of my works have been done in shades of warm and cool black-

browns, black-greens, black-blues and blacks where.  In my oil paintings I have stuck to 

the basic earth tones with slight introductions of brighter hues.  

The mark making I do in order to create these abstract landscapes is mostly linear in 

nature – lines of different thicknesses, sizes at varying angles are used to create 

variations, vibrations, movements and a sense of depth along the paper/canvas.  Gestural 

movements can be seen all through out my works – may it be a small etching, a medium 

sized lithograph or a large painting.  A sense of depth is created by interlocking and 

layering these marks.   

Having lived in India and America, and having had wonderful opportunity to travel to 

Australia, Africa, Europe and South East Asia I have been able to view extremely diverse 
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landscapes in a myriad of lights that played off the landscape.  I was always in awe of the 

amazing scenes before me.  Hence have I turned to nature as my sole source of 

inspiration.  I have a photographic memory which helps me hold on to parts of scenes 

that I admire.  I store in my memory scenes that enthrall me.  I have viewed landscapes 

from my bedroom window, from moving cars, from airplanes, from the highway, from 

photographs, and from other paintings and have captured them visually and in spirit.  

These stored impressions I combine with my intellect, changing the scene into a painting 

or print that I desire to portray.  My mind alters the visual memories that I have stored in 

an intriguing, mysterious and exciting way such that when one looks at my work one is 

drawn to enter the space there and continue to search for the enigmatic unknowns that 

seem to exist in the depths of my artwork.  I am not a realistic artist, and I wish for the 

viewer, looking at my work, to get to know me at a more personal level through the 

transformed portrayal of landscapes that are familiar to everyone.  My mind abstracts the 

imagery I have stored, and then the rest of it is left to my hands to transfer that image 

from my mind onto the paper/canvas. 

The process of printmaking has been intriguing for me since my very first lesson in it in 

1999.  Since then the technique has fascinated me.  I was a painter before that.  But when 

I was introduced to printmaking, lithography in particular, I soon found out how I could 

really enhance my work with a marriage of techniques.  I found I could really enhance 

my paintings with the process of printmaking.  Having had no formal education in art 

prior to my MFA, I often found my works lacking in depth.  This struggle for me was 

overcome via the technique of printmaking where I could print proofs, and go back in and 

make my changes.  The process of being able to layer ones works in printmaking also 
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helped me develop my work.  In my paintings the textures are sometimes created by 

applying a thick layer of colored gesso with a palette knife.  And other times the textures 

are created by the brush or the different tonalities of the same color.  

Over the years I have turned to nature for inspiration and have looked at several great 

artists.  It would be difficult to mention all who have influenced my work. Though my 

work is not in the Impressionist style, Monet’s work has always been a source of 

encouragement.  I have not taken to his imagery in my work (though we both deal with 

nature), but have been charmed by the luminance, the granular and broken feel, and the 

flickering effect found in his works.  Monet could appear variable at any given moment, 

producing many surprising interpretations of the common matter.  He altered his 

technique according to his sense of the quality of the whole, whether joyous or somber, 

that he wanted to construct in response to the powerful stimulus from the object that 

engaged him in the act of painting.  Seeing how Monet succeeded at interpreting his 

subjects in a myriad of ways, I too wanted to be able to capture an essence of nature in 

such a way that one could get lost amongst the layers and actually be present in that 

space.  I strive to achieve the light quality that bought Monet’s works to life in a glow 

that entraps the viewer’s attention.  

There exists something unsettlingly mysterious about Gerhard Richter’s work.  He seems 

to vacillate between realism and abstraction, or even between various styles of 

abstraction at the same time.  This sensibility has drawn me to Richter’s work.  I too 

underwent the struggle of choosing between representative and abstract art.  Eventually I 

found a balance – a few representative marks in each work – but abstraction in the overall 

feel of the work.  The sense of mystery which underlies Richter’s work had me drawn to 
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his work.  The mysterious unknowns that lie in my own work are directly inspired by 

Richter.   

The reason why I think of Jackson Pollock among my influences is because of the 

textures created in his work.  His layer upon layer of pure textures fascinated me.  All my 

works deal with textural mark-making, as nature is my subject I aim to bring out the 

tactile feel of the several different surface qualities found in nature even in flat two 

dimension prints.  Pollock was able to create beautiful art based purely on texture, and a 

sense of illumination was created because of the color palette he used.  I have studied 

those qualities of his work and synchronized them with my imagery to arrive at my work.   

Edward J. Steichen is one of the most important figures in the history of photography.  

He was a passionate advocate for photography as an art form.  He was associated with a 

style of photography known as Pictorialism.  The Pictorialists felt that the aesthetic 

promise of photography lay in an emulation of painting.  He adopted techniques like a 

jiggled tripod, a lens bathed in glycerin or various darkroom tricks designed to produce 

painterly soft-focus effects.  He subdued unwanted photographic details to give his prints 

a more painterly surface.  This is exactly what I have made every attempt to achieve – a 

more painterly effect in my prints.  His use of lighting was often dramatic – again 

something I was drawn to and wished to create in my work.  His portrayal of imagery and 

mine are also similar where landscapes are concerned.  I was drawn to works such as The 

Pool – Evening, (1899, Platinum, The Metropolitan Museum of Art, The Alfred Steiglitz 

Collection, 1949.)  He has portrayed the pool in a dramatic evening light which is dark 

enough to create a sense of ambiguity and depth and light enough to cast intriguing 

shadows.  Another work of his that has influenced me is Woods Interior, (1898, Platinum, 
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The Metropolitan Museum of Art, The Alfred Steiglitz Collection, 1933.)  When one 

looks at my works Lost, (2004, Etching) and Further In, (2004, Etching) it can be seen 

how Steichen’s work has influenced me.  By his sense of light and depth he has greatly 

influenced my intellect in taking everyday landscape scenes and altering and abstracting 

them to bring out a compassionate feeling towards nature which can mystify and intrigue 

the viewer to my work.   

Jake Berthot is another painted whose work has also helped determine some of my work.  

His mark-making is similar to mine.  The strokes he makes, the textures he creates, are all 

extremely appealing to me.  Even though his works are more directly related to 

landscapes whereas mine are more mysterious there is a connection and I can see how he 

has influenced my work.  His painting reveals more of itself the longer you look.  Its 

pleasures are not hidden or mysterious but quiet, accumulative and in-drawing.   

It can be seen how I have taken something from each of these artists – luminosity and 

different interpretations of landscapes from Monet,  a sense of mystery and a platform for 

my work between the worlds of realism and abstraction from Richter, textures from 

Pollock, a sense of depth and portrayal of landscapes in intriguing ways from Steichen, 

and a sense of elongated unveiling of the pleasures that draw the viewer to my work from 

Berthot.  

There was a time when I was ready to quit the MFA program, thinking I had entered it 

too early in life.  There were moments in my work, especially before this body was 

realized – where there was a lack of direction, energy – a moment filled with struggle.  I 

was producing works that lacked a sense of perspective, depth, and mystery.  They 

bordered on being decorative graphic design works that could not be termed fine art.  I 
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was scared to let go of what I was familiar with to explore different paths.  My mark-

making was not special to just me; it was as if anyone could make those marks.  I 

challenged myself to let go in such a way that I was able to carry my aesthetic sense into 

a much more mature realm.  I was always unable to defend my work in class critiques as 

I myself was so unsure about them.  With the help of the guidance of my professors I was 

able to leap out of that rut and into a body of work that I am extremely confident about.  I 

am today, able to make my own mark (one which will be very difficult to duplicate), 

speak for hours on my work, produce new pieces of work and know if I have a successful 

piece or not 

Nature has been my source of physical inspiration and several people have been the 

source of my psychological stimulation.  People who have inspired me, motivated me, 

and encouraged me in producing this body of work I would like to mention them here as 

they are as much of a part of my work as I am.  Firstly, my professor, mentor, guide and 

friend, Professor Jim Moroney.  He always had faith in my creative process and 

encouraged me to let go of my older style. Not once did he belittle my talent.  He 

believed in me and knew that I had it in me to produce beautiful, mystifying art.  He just 

had to help me to do it, and he did.  

The other person is my mother, who has guided, supported and encouraged my interest in 

art since I was five years old.  She has been able to criticize, help me correct and grow in 

my work.  Right from the beginning she told me my works looked unfinished and lacked 

a sense of perspective – which I have finally overcome.  In times when I was at a loss for 

ideas, and my intellect and fingers were not working cooperatively with one another her 

encouragement carried me through.  Having had painted herself and having a keen 
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aesthetic sense and being my mother, she intuitively knew what I was struggling to 

achieve and helped me get there.   

Already over the last two years my work has changed immensely.  Today, I do not know 

if I my work will continue in this direction or take a turn. I have bright hopes that in the 

coming future my work will continue to evolve with time as every new piece of paper, or 

canvas can be looked at as a new learning experience, a new journey, a new story to be 

told… 
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  CATALOGUE OF THE EXHIBITION 

 

 

1. Untitled, 2003, Etching, 13.5” x 9”, Edition of 5 

 

2. Search I, 2004, Lithograph, 12” x 12”, Edition of 5 

   

3. Search II, 2004, Lithograph, 12” x 12”, Edition of 5 

 

4. Search III, 2004, Lithograph, 12” x 12”, Edition of 5 

 

5. Wilde, 2004, Etching, 10.5” x 16.5”, Edition of 6 

 

6. Lost, 2004, Etching, 10.5” x 16.5”, Edition of 6 

 

7. Further In, 2004, Etching, 10.5” x 16.5”, Edition of 6 

  

8. Dark Pines, 2004, Lithograph, 18” x 24”, Edition of 5 

 

9. Untitled, 2004, Lithograph, 18” x 24”, Edition of 6 

 

10. Augur,  2004, Lithograph, 17” x 18”, Edition of 4 

 

11.  Burnt, 2004, Lithograph, 18” x 24”, Edition of 4 

 

12.  Wildered, 2004, Lithograph, 18” x 24”, Edition of 2 

 

13. Gone I, 2004, Oil on Canvas, 20” x 20” 

 

14. Gone II, 2004, Oil on Canvas, 20” x 20” 

 

15. Unknown, 2004, Oil on Canvas, 24” x 48” 

 

16. Branched, 2004, Oil on Canvas, 30” x 30” 

 

17. Wintry Barks, 2004, Oil on Canvas, 24” x 36” 

 

18. July Rain, 2004, Lithograph, 18” x 24”, Edition of 5 

 

19. No Boundaries, 2003, Etching, 6” x 6”, Edition of 5 
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20. Birched, 2003, Etching, 6” x 6”, Edition of 5 

 

21. Amber Maple, 2004, Lithograph, 18” x 18”, Edition of 6 
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