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EXPERIMENTS WITH REALITY
A Beijing gallery celebrates 10 years of adventures into the abstract, Chen Mengwei reports.

PERSPECTIVE

Being 3 Gallery, which has relocated to a former factory in the capital, is celebrating its 10th anniversary with shows by young yet promis
ing artists from home and abroad. Paintings by Shivani Dugar are now on display at the gallery. PHOTOS PROVIDED TO CHINA DAILY

F or Shivani Dugar and
other upandcoming
painters like her in
New York, it’s a big

deal to have a solo exhibition
in Beijing.

The 35yearold Indian
presents 25 paintings, mostly
in bright, rich colors infusing
“abstract landscapes” in a
mosaic style, in a solo show
titled Four Seasons in Beijing’s
Being 3 Gallery, which runs
through Jan 12.

“My paintings abound with
vestiges of memory and expe
rience, and my search for the
unseen is implanted in every
layer,” says Dugar.

The painter explains that
she “reaches deep within” to
explore landscapes in time,
aiming to create inviting spa
ces with an exuberance of lay
ered colors, contrasting
textures, and gesture mark
making, coupled with a
dynamic play on light.

After following her father’s
advice to study finance at
Georgetown University,
Dugar left an investment
bank, where she had worked
for two years, to pursue her
lifelong dream of painting.

She earned a Master of Fine
Art with a concentration on
printmaking from Pratt Insti
tute in Brooklyn in 2004.

“I met Shivani in New York
last winter and I was immedi
ately drawn by the emotions
and thinking of her works,”
says the gallery’s founder, Xu
Peili, widely known as Mianbu
among collectors and artists,
on the occasion of the 10th
anniversary of the Being 3 Gal
lery.

“When we comprehend the
shortness of time and the mor
tality of human life, we begin
to appreciate art’s attempt to
make our life’s experiences
endure through the ages,”
Mianbu says.

“By recounting everchang
ing moments with her brush,
Shivani transfers her inner
experience to the canvas,
block by block, providing an
avenue for life to perfect
itself.”

Dugar says she draws the
colorful landscapes mostly
from her memories, with a

blend of imagination and
emotion.

She pays special attention
to light. Evening Lights
depicts the swift change of the
evening clouds — the emana
tion of the most gorgeous
light as darkness falls. In the
Snow depicts the moment
when snow melts, conveying
the thrill and surprise of ice
breaking in a vast landscape
of cold. After the Light shows
the calm and still moments
after a fire.

She has already sold two of
her paintings — This Time and
In the Snow — to an unidenti
fied Chinese collector.

Mianbu says this is a “very
successful” case, given that
most buyers she knows show
little interest in new foreign
artists.

For the gallery’s anniversary,

Mianbu has relocated it from
the increasingly expensive and
commercialized 798 art zone to
an emergent arts district, an
obsolete plastics factory a
10minute drive from the earli
er location.

Mianbu rented a total space
of 1,800 square meters, sepa
rated into three sections. She
turned an old boiler house
built in the 1950s — full of
warmth and a sense of shelter
— into a 14meterhigh, 300
squaremeter churchlike hall
for exhibitions.

The curator started collect
ing artworks in the early 1980s
when she was 22, though she
saw herself more as a poet
than an art dealer with deep
pockets.

“In the early years, when I
spent many monthly salaries
to buy a painting and hang it
on the wall, I could not close
my eyes for the whole night. I
kept looking at it and prayed
‘please don’t drop’,” Mianbu
recalls.

“There is a painting on the
wall” — the theme of the exhi
bition — is a concept promot
ed by Mianbu. The message
here, she says, is essentially
the value of paintings. China’s
growing middle class can be
transformed, with proper edu
cation, into a clientele for
works of arts, she says.

“We all have walls at home.
The walls protect us, and they
restrain us. A painting on the
wall will enable us to see
through the walls and set us
free,” Mianbu says.

Meanwhile, Huang He, a
Beijingborn painter and
design professor at Beijing
Technology and Business Uni
versity — whose talent was
discovered by Mianbu nine
years ago — is also holding an
exhibition, titled Slow Time.
His favorite work is a portrait
of a clown.

“When people think of
clowns, they laugh,” Huang
says. “But when I see them, I
feel scared. I think people are
putonastageand forced toact
the way they do. That’s why I
painted The Clown.”

Mianbu says: “Huang accu
rately grasps the hopeless pet
ty bourgeoisie temperament

The Clown is one of the highlights of Huang He’s solo show, titled
Slow Time, at Being 3 Gallery.

GROUP EXHIBITION

Brotherhood connects varied artists
By LIN QI
linqi@chinadaily.com.cn

When he doesn’t work in his
studio, Tong Zhengang, 56,
prefers hanging out and hav
ing a drink with his dozen
buddies: All are Beijingbased
artists like him, and most were
born in the 1960s.

They have gone through the
twists and turns of Chinese
contemporary art since the
avantgarde art movement
known as ’85 New Wave.

They have a group chat
room on WeChat, called “ge
men’r (brothers), ye men’r
(men)”.

“We come from different
places. We differ a lot in per
sonality. We work with differ
ent art mediums and our
views on the contemporary art
diverge,” Tong says.

“What we have in common
is that we’ve never abandoned
the profession of artist over
thepast threedecades. It isour
shared persistence in art that
has made us a band of broth
ers.”

To mark their unremitting
tenacity and friendship, Tong
planned a group exhibition,
titled Brotherhood, Manhood,
that’s ongoing at Zoomart Gal
lery in Beijing’s Caochangdi
art village. The exhibition runs
through Dec 31.

Tong and his 13 “brother”
artists show works belonging
to various media, which pro
vide clues to review and
understand the evolution of
the Chinese art landscape
since 1985.

Tong says it is, however, too
vague and general to label
these works as “contemporary
art”.

“Even though we were pro
fessionally trained to paint, to
draw or to sculpt, our langua
ges have already crossed the
boundaries of techniques and
art styles of the past and
present.”

He adds that art is only the
manifestation of their sensi
tivity to their surroundings,
and for his generation of art
ists, art has become a tool to
challenge their patience and
physical limitations.

One can’t agree more with
that perspective after seeing
works of Mo Gen, a 50year
old oil painter of the Zhuang
ethnic group, who is from

Guizhou province.
Since the late 1990s, he has

explored by creating distinc
tive portraits of people in
water. He uses only three col
ors—gray,blueandwhite—to
present the tranquility and
infinity of water.

The figures in his paintings,
whether men, women or chil
dren, have no expression, and
viewers have no clue of their
identities, such as who they
are and how they make a liv
ing.

Mo says these figures are
reflections of viewers them
selves, and the water repre
sents social circumstances.

“There is chaos and disor
der in it. People will get lost in
it. They may be engulfed by a
whirlpool of social changes

without realizing what has
happened,” he explains.

He attempts to raise view
ers’ awareness of how they
coexist with their surround
ings, by detaching themselves
from the mainstream or being
carried along with it.

In Zhang Xiaodong’s works,
the 47yearold delves into the
same theme while being more
specific about people’s atti
tudes toward money.

His Big Money Purses series
combines oil painting with
collages of cloth pieces. They
feature highly cartoonized
images and vivid colors.

Zhang lived in Japan for
years to complete his master’s
degree. He was influenced by
animation aesthetics there
and experiments with trans
lating the language of anima
tion and pop art into the
context of Chinese art and
social realities.

He says does not criticize
money worship or materialis
tic values in his works, but he
views it more as a revolution
ary concept through which
people strive for a better living
— forcing them to juggle
between the right and wrong.

Brotherhood, Manhood is a showcase of artworks by a group of
Chinese artists born in the 1960s. PROVIDED TO CHINA DAILY

ART MARKET

HK sales rooms jazz up
auctions as economy slows
By AGENCE FRANCE
PRESSE in Hong Kong

Hong Kong auction houses
are looking for novel ways to
keep their sales buoyant in
the face of an economic slow
down — from creating boozy
bidding parties to selling
items from outer space.

The recent sales season in
the city saw the familiar glit
tering parade of art, jewelry
and rare wines. But although
billionaire Asian collectors
have grabbed headlines with
recent mega buys, takings
were down at major Hong
Kong auction houses.

Now auctioneers are trying
to develop fresh strategies to
woo increasingly picky col
lectors.

The new Hong Kong auc
tion house Dragon 8 says it is
trying to break the tradition
al mold of stuffy auctions by
creating inviteonly sales
fueledbygoodwineand food.

“I’m up there putting on a
show for these people,” says
founder Gil Lempert
Schwarz. “I serve them wine,
we eat food. There’s a setup
limit: around 45 seats around
tables.”

Most buyers are from
Hong Kong and the Chinese
mainland. They bid for high
end lots of diamonds, fine art,
wines and whiskeys.

Dealing in rare coins and
paper money may be at the

less sparkly end of the auction
spectrum — but leading
USbased numismatic auc
tion house Stack’s Bowers
added an interstellar element
to its sale in Hong Kong this
month.

It featured a coin and
stamps taken onboard Chi
na’s unmanned Shenzhou 1
spacecraft, sent into orbit in
1999.

Stack’s Bowers says there is
a growing desire among Chi
nese collectors to repatriate
heritage items.

“We’re finding Chinese and
Asian coins from all over the
United States and the vast
majorityarebeingsoldtoChi
nese and Asian buyers,” says
president Brian Kendrella.

“Our collectors want to
repatriate these collectibles
thathave left thecountry,now
that specifically the Chinese

mainland is in a place where
wealth is growing quite rap
idly.”

November saw Chinese
tycoon Liu Yiqian buy Mod
igliani’s Nu Couche in New
York for $170.4 million.

Yet auction houses feel the
overall mood is cautious, says
Nicolas Chow, Sotheby’s vice
chairman for Asia.

Attracting new collectors is
key, says Rebecca Wei, presi
dent of Christie’s Asia.

Educating potential collec
tors and providing more
accessible information to cre
ate “a less intimidating buy
ing process” is part of the
strategy, says Wei.

An uncertain global econo
my and questions over buy
ers’ willingness to spend
make the auction house “cau
tiously optimistic” about the
future, she adds.

A preview of Christie's auction house’s autumn sales was held in
Hong Kong in November. AFP

Slow Time — Huang He
Solo Exhibition
Four Seasons — Shivani
Solo Exhibition

10 am6 pm, TuesdaysSat
urdays, through Jan 12.
Being 3 Gallery, Beijing No 3
Plastic Factory Cultural
Park, 129 Nangao Road,
Chaoyang district, Beijing.
01059789875.

If you go

9:30 am6:30 pm, through
Dec 31. Zoomart Gallery,
330 Caochangdi art village,
Chaoyang district, Beijing.
01053017393.

If you go

Being 3 Gallery founder Mianbu (left) and Chinese artist Huang
He who is exhibiting his works at the gallery.

and hazy gentleness. It seems
that he is not concerned about
the power of reality.”

Huang says: “Art to me is
not that mysterious.”

He points out that you can
walk into McDonald’s and buy
a hamburger, and they give

you little puppets away as a
gift.

“So I portray them,” he says
of the puppets.

Contact the writer at
chenmengwei@
chinadaily.com.cn

Shivani Dugar, a New York
based Indian artist, is holding
her solo show in Beijing.


